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Synopsis
Do certain contemporary Indian writers have a specific way of viewing reality that is different
from that of their preceding generation? As a result of the long history of colonization the
average Indian seems to have inherited the aesthetic sensibility of the Victorian. Thus, as
opposed to the more earthy narratives of rural India, emerged the polished, elegant fiction
composed by individuals brought up with or influenced by an English education. Furthermore,
the classical Indian tradition in art and literature prioritises the aesthetic of beauty and has no
room for ugliness. The writings of Raja Rao, Mulk Raj Anand and R.K. Narayan indeed have a
tone and flavour that is very different from many of the later works in the Indian English literary
scene. Texts like Salman Rushdie’s Midnight’s Children (1981), Arundhati Roy’s God of Small
Things (1997), Aravind Adiga’s The White Tiger (2008), Indra Sinha’s Animal’s People (2007)
and Uday Prakash’s Walls of Delhi ( 2012) extensively use grotesque visuals and language as
tools of resistance to speak up against authoritative, hegemonic forces. I aim to use Bakhtin’s
theory of the carnivalesque and refer to number of other texts that critically explore the
aesthetics of ugliness, as a framework within which we can analyze the politics of representation
of ‘filth’ and ‘grotesque’ in select works of Indian English literature and Indian literature
translated in English from 1960 until now.
By ‘filth’ I mean both literal/actual filth in the form of explicit portrayal of unappealing
sights and smells and metaphorical filth. Sex for instance is almost always presented as ‘dirty’
garnished with a sense of bitter humour and sometimes lamentation. There is also a conscious
attempt at showcasing malformed physical attributes in characters or featuring mutant-like
figures. Umberto Eco in On Ugliness states how ugliness is associated with man’s animality and
limitation. The child with an ever enlarging head in Uday Prakash’s story ‘Mangosil’ or the
protagonist of Indra Sinha’s Animal’s People have deformities that act as means of resistance
hurled at the centre from the margin.
The carnivalesque is a mode which dislodges the dominant conventions in society and
Bakhtin in his Rabelais and his World explains how the grotesque body (as opposed to the
beautiful and complete classical body) and the lower bodily functions (as opposed to actions
considered presentable and decent by society) act as tools by means of which the forces from the
periphery disrupts that of the centre. Arundhati Roy’s God of Small Things abounds in scatology.
The scene in the woman’s washroom where Rahel describes the women of her family urinating
is nothing but liberating. The multi-lingual, foul-mouthed protagonist, Janwar, of Indra Sinha’s

Animal’s People walks on his four limbs and is obsessed with thoughts about copulation. The
carnivalesque is however a Western theory and the ‘ugly’ has always in some way or the other
been a concept featuring in Western ideology. Classical Indian tradition on the other hand has
always highlighted beauty. The beauty of demon king Ravana is described in details in
Valmiki’s Ramayana, Kali in Hindu mythology is indeed fearsome but does not inspire the sort
of apathy which ‘ugliness’ does, sex is glorified and made divine in the Kamasutra, and so on.
This Indian obsession with beauty seems to be very much still alive, as seen in mainstream
Indian culture. This might make one ask if a few Indian writers starting from the twentieth
century are breaking away from a mould and consciously following an existing or creating a new
tradition. This ‘existing tradition’ can mean influences from Western literature or there might be
an existing tradition of the carnivalesque in Bhasa literature as well. This is something that needs
to be looked into. Perhaps the confrontation with a certain kind of social situation automatically
leads to the creation of a literature that prioritises a specific kind of visual language. And this
type of literature has always been off-beat, reactionary, avantgarde in nature.
My thesis will tentatively comprise of four chapters. In my first chapter I will look into
the representation of ugliness in the Indian literary and cultural scene. India does not have a long
running tradition of painting as a fine art unlike the West where the category of the grotesque in
painting has been greatly discussed and pondered on. In the succeeding chapters I will be looking
into Indian poetry, short stories and novels, and graphic novels and there will be a separate
chapter for each genre. The first impression I had on reading poetry written by Indian poets in
English was that their verses are radically gritty with an ability to unsettle its readers. The poetry
of Keki. N.Daruwalla, Arun Kolatkar, A.K Ramanujan and others are inhabited by blind beggars,
dilapidated buildings, abandoned temples, rivers with scum, sex without love, city-grime,
ominous characters, and so on. I ended up finding similar elements in certain contemporary
Indian prose in their description of New India. Delhi in Walls of Delhi by Uday Prakash
resembles a hell on earth and the mysterious voice haunting the protagonist, which says ‘dirty
money’, echoes throughout the story. The second chapter will thus be on poetry while the third
chapter will explore short stories and novels. Literature of this kind seems to always have been
less in number or circulation among the masses in spite of achieving something like literary
accolade. The irony therefore lies in the fact that these works which make use of grotesque
visuals and language as tools of resistance against the oppressive hegemonic forces, and which
thereby stand in favour of the masses, are hardly what appeals to the masses. Interestingly the
relatively new genre of the Indian ‘graphic novel’ has already become a classic representative of
subaltern texts. Attempts at marketing it, no matter how immense the effort, will not perhaps
ever make it ‘popular’ literature. Again, though it enjoys a niche, elite readership, attempts have
been made to make it more accessible. Orijit Sen’s River of Stories (1994) considered one of the
first graphic novels of India served as a pamphlet on the Narmada Bachao Andolan. Vss
Shastry’s Bhimayana (2011) features authentic Gond art, that is, instead of mimetically
recreating tribal art, actual Gond artists were responsible for the artwork in the book. These
examples illustrate the revisionary quality of the genre and establish Indian graphic novels as a
potent site of resistance. The fourth chapter will thus be on Indian graphic novels with special
emphasis on the difference between Indian comic books that make use of mainstream Western
comic book aesthetics and are targeted at a wider audience and visual narratives that follow an
indie aesthetics and are coincidentally about the underbelly.

As a comment on the amount and nature of work that has been done in this field, it is to
be noted that it is not extensive. A lot of research has been however carried out in the field of
grotesque and scatology in English and European literature and a book like Peter Smith’s
Between Two Stools: Scatology and its Representation in English Literature, Chaucer to
Swift will prove to be very insightful in understanding important aspects in my own thesis. Smith
talks about two schools in the literature of scatology – a merry, celebratory one like that in
Chaucer and a scathing, satirical one like that in Swift. In my opinion contemporary Indian
writers take recourse mainly to the latter mode. Interestingly their tone while presenting the
grotesque or the unappealing is much stringent compared to Salman Rushdie, for , in Rushdie
there is still the element of playfulness and regeneration. As a whole we can refer to Bakhtin’s
comment that the regenerative and potent element of the medieval carnival is lost today. The
Indian texts with carnivalesque elements abound mostly in nihilism. The postmodernist element
in some of the selected texts further complicates the matter, for postmodernism involves
celebration and a sense of ‘blankness’ while the same texts seem to have a motive or agenda
behind them, which brings us back to the issue of the use of Swift-like satire.
Instead of focusing exclusively on a single text, I aim to critically observe a
trend/tendency in Indian literature English in general. For this purpose the exclusion of a literary
genre would be limiting. Thus my thesis aims to throw light on the particular place and character
of ‘ugliness’ in select Indian literary works, the reception of this brand of aesthetics, and
conclude whether these isolated works lead us towards a larger thesis of resistance in the Indian
context.
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Summary and Analysis The Book of the Grotesque"". When Sherwood Anderson submitted his manuscript of Winesburg, Ohio to a
publisher it had a different title; he had named it The Book of the Grotesque. Although the publisher changed the name of the book, he
left the title of the Introduction the same, so Winesburg begins with a sketch that is not about Winesburg or George Willard, but about
the concept of the grotesque.Â He explains their grotesqueness by suggesting that each of them seized on one truth and tried to live by
it, but the truth which each embraced became a falsehood. In this introductory sketch, Anderson suggests one of the unifying devices of
the book which is to follow â€” for most of the characters of Winesburg are grotesque, or distorted, in some way. 60 The grotesque then
is most often classified as "a threat to the system of knowledge by virtue of its liminal position within that system." 61 This "threat" is in
turn generally aligned with Freud's Unheimlich, the uncanny or "unhomely," that which "arouses dread and horror â€¦ certain things
which lie within the class of what is frightening."Â This dissertation locates the representation of the tattooed body in Euro-American
modernist literature within a discursive genealogy that begins with the tattoos acquired at Tahiti in 1769 by the Endeavour crew during
James Cook???s first Pacific voyage. Indian literature refers to the literature produced on the Indian subcontinent until 1947 and in the
Republic of India thereafter. The Republic of India has 22 officially recognized languages. The earliest works of Indian literature were
orally transmitted. Sanskrit literature begins with the oral literature of the Rig Veda a collection of literature dating to the period
1500â€“1200 BCE. The Sanskrit epics Ramayana and Mahabharata were subsequently codified and appeared towards the end of the
2nd This study is mainly devoted to making a stylistic analysis of four selected short stories by two American authors. They are "Good
Country People" (1955) and "Judgement Day" (1965) by Mary Flannery Oâ€™Connor: "The Green Door" (1907) and "The Last Leaf"
(1906) by William Sydney Porter known by his pen name as O. Henry. The essential purpose of this study is to discover the figurative
use of the language through the language choice to understand its effect on readers. This study is theoretical, analytical and descriptive
in nature. It is divided into five c A brief analysis of the satirical and grotesque elements in the published prose works of Mikhail
Afanasyevich Bulgakov. Table of Contents. Preface Chapter I - A Biographical Sketch Chapter II - Bulgakov's Satire Chapter III Elements of the Grotesque in Bulgakov's Prose Chapter IV - Conclusions Bibliography. Preface. The purpose of this thesis is to throw
some light upon the hitherto unexplored subject of satire and grotesque in Mikhail Bulgakov's prose. Since not all of Bulgakov's prose
writing contains elements of satire or grotesque only the works that do have been cons

